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ABSTRACT

The hybrid space of the Bildungsroman offers armrampate layout for the negotiation of a numberesfduring
and contentious tensions in the works of Americaters. It further goes on to multiply and refrantée locus of tensions
between the constant conflict of the individualtlbad between one’s individual desire and the dedsaof socialization.
The work involves a study of the theoretical issomemcerning Formation, Cultivation, Uniqueness, ilfidualism
Autobiographical element, ancestry, full realizatiof the self and final maturation of the protaginiEach chapter
introduces a theoretical or conceptual frameworkgdahen continues to organize discussions arouedck#y tropes and

themes, trauma and individuation, autobiographiwefull realization.
KEYWORDS: Individual Battling, One’s Individual Desire, Demds of Socialization
INTRODUCTION

Bildungsromarthrived in the nineteenth century as it very welited the civilizing projects of its time. Since
the “development” and “maturation” of the protagginimplied all the successful social integrationeveby the genre
came to be associated with the processes of aatiomil conformity and acculturation. But all thréuthe twentieth
century, the so called “novel of education” hadrbekallenged on all fronts. Though many critics dathated about the
neritic value of the genre. Its conceptual bouregadlong with its political function and its allagce to the hegemonic
identities besmirched and denigrated at once $oambivalence. Its ideological closure Biédungsromanalso inspired
regenerated interest critics set it in conversatigh literary models and also challenged its tiiadal formal and thematic
conversations challenging all its traditional théimand formal conversations. It is the study ofecof the genre in an aim
to challenge the very boundary formation proceskeigenous women writers problematize the Amerit@yming of
age” prescription and its accompanying myths. dbaxamines the ethnic protagonists within famitiaitural narratives
engulfing the American Dream, their mobility, fr@ed and individuality which as a whole draws on tifogpes and themes
of the Bildungsroman It also reveals a kind of resistance or defiamhdaction which defines the state of the protagpni

which is at a cross road on deciding whether itmeda be or become an American.

The genre does have an instability overview at ghme time sticks to the traditionally conservatbent.
The hybrid space of thBildungsromanoffers an appropriate layout for the negotiatidnaonumber of enduring and
contentious tensions in the works of American wsitdt further goes on to multiply and reframes bheus of tensions

between the constant conflict of the individualtliag between one’s individual desire and the dedsanf socialization.
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The work involves a study of the theoretical isswesicerning Formation, Cultivation, Uniqueness, iMitthialism
Autobiographical element, ancestry, full realizatiof the self and finally maturation of the protagd. Each chapter
introduces a theoretical or conceptual framework] #hen continues to organize discussions arouadkely tropes and
themes, trauma and individuation, autobiographizdlll realization. The advantages and the wetamed life that Janie
had compared to her lesser fortunate counterpayaMaho did not have the privilege of a safe ancuse childhood.
In the point of view of the protagonists portrayie unsettling of th&ildungsromanwhich gives voice to other ways of
imagining the self, and the ultimate process obb@ag. The enduring versatility, viability and sogolitical function at
this cultural moment mark a path in American litgraistory. All these factors gain more importaratea time when
“being American” more aptly involves building wallshen borders are being closed and policing thibdsoof others also

have gained prominence.

A genre that evolved during the German enlighteriraed presented the moral of the sociological stgapf an
individual and the psychological aspect of the g@gonist it's known as thé&ildungsroman The parameters of
the protagonist are always a young man who growsn fradolescence to adulthood. It is also known as th
“Educational novel” or the “Apprentice ship Novethich explores the young adulthood of a protagonfst rummages
in search of the meaning of life and in a loftieisdom tries to comprehend the nature of the warhds concept of all
round development of the individual in the panoramfiadhe Black American perspective is dealt withtivis thesis.

It was during the Harlem Renaissance period thaemgremerged to write about their struggle andt {h&th to success or
glory.

Two works of African American women'’s literatureeaZora Neale Hurston’s Their Eyes Were Watching God
and, Maya Angelou’s, "I Know Why the Caged Bird @iri Both stories give an instance to beleagueledacters and
the teething troubles of their lives. Thorough diggion of character, language and their surrougslirthey say that
adventure. As well as these two works, “What tolav&is the fourth of July,” also shares a specainection to the
literary works. These connections include the stomgl poem similarity, Authors input, and how theesgh ties all these
points together into the single topic of racismTheir Eyes were watching Godurston uses the life and trials of Janie, to
display the malleability and knack of African Anman women to transform much of what others usaibjugate and
destroy them, such as race, gender, educatiorp@retty, into a source of strength and self-depeoeleJanie is initially
a young woman forced to amuse the wishes of thaselnding her, but she later transforms into aident woman who
unapologetically takes control of her circumstaneesich is epitomized in her evolving hairstylesanmer of dressing,

and self-assured portrayal of her body, espedmhbelligerent and highly provocative.

A similar form is represented in “I Know Why the @&l Bird Sings.” The main character in “Caged Bird”
develops an understanding of why the “caged bisdihisuch a bad condition and has limited it. Tikigust like Janie
when she was in her first and second marriage whlegewas “trapped” and wasn't allowed to do all whated or kept
silent when she wanted to speak out. However, tiestricted birdie can do what it chooses andds fo express itself
any way it chooses, just like Janie when she wésddxide her life for herself in her third maragand loved her choice
in the man. The works of Hurston and Angelou atated to various levels to their own lives. In laitobiographical
series, Angelou shares the trials she faced asiagyblack child who was shipped between family mersthiving across
the country. Her unstable family life; the rape shdfered at eight years of age; her dealings witlgs, alcohol, and
prostitution; and her teen pregnancy are repreteataf a few of the adversities that could havehiveld her from
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greatness. Angelou overcame not only over thessopal issues, but also over the bitter pains aéma@nd segregation.
She conquered difficulties that once surroundedahdrachieved prominence in singing, acting, antingr While only a
few of Angelou’s works currently receive signifi¢aattention, Hurston’s eccentric personality, abdradant writing skills

earned her a place in literary history

Hurston’s strong and independent character is avigethe self-assured state of Janie at the beginof the
novel. Hurston herself was a dynamic writer frora Harlem Renaissance period who inspired fellow@nst of that day
to write. Renowned African American writers suchlasgston Hughes and Alice Walker describe Hurstamusual
behavior and her splendid writing abilities. Huglvestes about her intelligence and friendlinesshia autobiography,
stating, “Miss Hurston was clever, too—a studenbwlidn’t let college give her a broad and who heshgscorn for all
pretensions, academic or otherwise.” Each of thesieors, Hurston and Angelou, with varying persdnals and hurdles

to overcome, shared components of themselves iinvioeks.

A large factor of these two literary works is ramjsAlthough Angelou is careful to let the readermw of
humorous occurrences, she balances this througtitureminders of how racism de-humanizes andftesrithose who
are regarded as being at the bottom of the hieyai8he pronounces the complete discrimination eftdtwn and how
African-Americans have been taught to dread theitavifolks’ and is proficient by Momma to never besalent.
“I Know Why a Caged Bird sings” stands as a testarne the bravery of those who have been opprédssedot silenced
by this deeply racist society. Also the caged tivat is taught the compulsion of living a circuniised life through fear,
Angelou’s work shows a refusal to be silenced. Kurshad an extremely sitar viewpoint as she states
“.physical contact means nothing unless the sigidtiso there, and therefore [I] see small valupnitegration]. | actually
do feel insulted when a certain type of white paerlBastens to effuse to me how noble they are tat gne their presence.
But unfortunately, many who call themselves ‘leadef Negroes in America actually are unaware @ itsulting

patronage and rejoice in it.”

However these two people feel strongly about it #peech, “What to the Slave Is the Fourth of July,
" Is a standpoint against all of racism or in tbése, slavery. The speaker, Frederick Douglassawa&scaped slave who
was saying that the Fourth of July doesn’t meamash to a slave who is oppressed even after an idareevent when
the just were freed from oppression. He said howhhhe respected America and since it is stillsryauth it has potential
to be so much more than it was. However he poiatgteir faults just as strongly and pointing duattthe slaves can'’t
consider the holiday to be theirs as well. StatiBgt, such is not the state of the case. | sayithw& sad sense of the
disparity between us. | am not included within ffade of this magnificent anniversary! Your high épéndence only
reveals the immeasurable distance between us. Bsaiglays slave people should no longer just takealiuse and

roll-over, but fight back and express their mindd &e able to share celebration with white men

All these literary works have a single thing in coon, that someone is trapped and oppressed anaitees are
encouraging them to stand up, not roll over, aneg da want more. This message is portrayed thraigtracters and
people who had to go through these situationsttfetuthors have seen or have openly been awaredofeel strongly

enough to write against it.
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